BBICTABKA 00benuHuIA PabOThl OCIEAHUX JET TPeX
HOKOoNeHuil — HauymmHas ¢ 80-bIX TONOB, KOHYas
BBINIYCKHUKaMH TOMIHCCKOH AKageMHH Xy[(OXKECTB.
Psaom ¢ 10BoJIBHO u3BecTHEIMH aBTopamu (Ius byranse,
Mamyxka Heuxnanze, Huko Ileuxnanze, Oner THMIEHKO,

Kapiio Kauapaga 1 ip.) NPeJICTABIEHbI 1I0JIOTHA MOJIOABIX,
elle HayMHaOMUX XynoxHuKoB (Kore Cymabepunse. |

Muxaun Iorpuunanu, Mamyka Kaxkuamsumm u ap.)

BricTaBka He NPETEHIYET Ha BCECTOPOHHUH OCMOTP
MHOTOTPaHHBIX IJIACTOB HEIHEITHEH IPY3MHCKON
JKMBOIIHCH, CKOPEE ITO OTPaXKEHUE BHY TPEHHETO COCTOAHIIA
M KyJIBTYpHOI CHTYaIlMH MOCIEHUX JICT, BEBBAHHOTO B
KOHTPACTe C OKPYXXAIOUIUM XKM3HEHHBIM XaoCOM If
abCypIoM, CiocoOHBIM BBIABUTE B IyLIE IPOTHBOPCUUBYIO
HAIIPSDKEHHOCTS.

3/1eCh HET OTKPHITOrO MyOIMCTHIECKOro madoca, HO
YyBCTBYETCS (XOTS YCJIOBHO) TPard4ecKue MEepUIICTHI
GEeCCMBICICHHON BOWHBI, MOPAJIBHBIC U COLMATBHBIC
NOTPSCEHNs, OCTABUBILHE OOIE3HEHHBIA CIIE/ HA COSHAHUH.
COBpEMEHHBIMU aCCOLHALMAMU — HEMOCPEACTBEHHO
CBA3QHHBIMH C HEJIaBHUMHU OappHKaIHBEIMU COOPYKEHUSIMI
Ha npoctiekTe PycTapeny, 3a/jaH Neblil CIEKTP MOHATHIL, |
MPOMCXOMAT KyJIbTYPHbIC HHTCPIIPETAIH, QHKCHPYIOTCH |
[O3HABATEJbHEIE MYNbCALMM — W BCE 3TO B LEJIOM |
npruoGperaetT CEMaHTHYECKOE 3HAUCHME, CTAHOBHITCH
XYAOKECTBEHHOI TO3UIIHEH.

B Tpysiu HCKYcCTBO, Kak BO Beem OpBuiem Coro3e,
nonro 6nno B mzonsiyiu. ObmeHne ¢ 3anancidy
MIHHMAJBHO H B CBSI3M € 9THM Pa3BITHC KVi]

INGRISRTRIEN

Hanpasiaenni. Ho 6e3yciioBHO JHanor ¢ 3anaiiioiy
HHTCIUICKTYaIbHOI aTMOC(EPOIl — ¢ HEKOTOPhIMiL]
MOCTMOACPHUCTCKMMH HOPMATHBAMH.

Mudonornyeckie peMHHHCIEHIN 1 CHMBOHH‘{CCK!E%
0603HAYEHNs, FKCIPECCHBHBIEC (OPMBI i1 ICTETUUCCKHE
UCKaHUs — JaHHAs PeIyKIMs IUIACTUYECKAX CPEACTB.
cosnaeT o6muMil TyX BHICTABKH. BMecTe ¢ TeM OHa SpKO.
OTPAXKAET JUIEMMY CTOSAILYIO IIEPSI YCTOBEYECTBOM =
YCBOMTE U [IPETBOPUTH B SKH3Hb HEIPEXOJIAIIME LICHHOCTH,
H30€raTh A€BAIBBALMH HCAJI0B, TOTAIHTAPHOTO HACH IS,
5KOJIOMHYECKHX, COLMATBHO-9KOHOMHHYECKHX KaTacTpod. -

Kyparopsl Beictasku: [ eopeut I yuus, Hnea Kapas

Tuis exhibition offers recent works (since 1980) of three
generations of Tbilisi Academy of Arts graduates. Along-
side with the well-known authors (Gia Bugadze, Mamuka
and Niko Tsetskhladze, Oleg Timchenko, Karlo
Kacharava and others) here are presented compositions
of young beginner artists (Kote Sulaberidze, Michael
Gogrichiani, Mamuka Kakiashvili, and others).

There is no apparent publicist pathos, however, one
can feel (though conditionally) dramatic peripetia of the
senseless war, that has seriously effected consciousness
and resulted in moral and social shocks. Contemporary
associations — directly connected with recent barricades

on the Rustaveli Avenue determine whole range of no-

tions, give raise to'the cultural interpretations and fix cer-
tain and cognitive pulsation — and all these, being an inte-
gral whole, assumes semantic meaning and is translated
into the arts position.

The given exhibition can not claim for approaching
present Georgian art from every angle, rather this is an
attempt to reflect internal standing and cultural situation
of the last years, caused by the contrast with chaos and
absurdity and capable to reveal in a sensitive soul that
inconsistent tension, which more easily concords with a
predetermined future.

Georgian art, likewise that of the former Soviet Unt

solated for a long time. Contact |

ed, and due to this development of the cui-
cded in a form different from the Europear 2
ice. Therefore, works of Georgian artists do not ap-
peat to be the copies of the western trends, but certainly
represent a dialogue with the western intellectual envi-
ronment, e.g. certain postmodern standards.

Mythological allusions and symbolic signs, expres-
sive forms and aesthetic investigations — given reduction
of plastic means provide for general spirit of the exhibi-
tion. At the same time it explicitly reflects a dilemma cor:-
fronted by the humankind ~ to acquire and to put inte
practice eternal values. to solve global human problems
through the common efforts, to avoid devaluation of ide-
als, totalitarian violence, ecological, social-economic di-
sasters

Supervisors of exhibition: George Gunia, Inga Karaia
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AVTANDIL

Pomwmincs 1946 r. B Tommncu

1971 — 3aBepmmn y4yeby B XyH0XKECTBEHHOM YUMITHIIE HM.
Hukonanze
¢ 1973 yuacTByer B BhICTaBkax B TOMINCH 1 32 py6esxom
(Mocxksa 1974, 1980; Jlenunrpan 1982; bonn 1990).

Was born 1946 in Tbilisi

1986 — has finished study in J. Nikoladze Arts School
Since 1973 participates in exhibitions in Tbilisi and abroad
(Moscow, 1974, 1980; Leningrad 1982; Bonn 1990)




